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Chair’s Report
This has been an interesting year for me especially as
I never expected to be writing this report. I joined the
board in July 2011 and accepted the position of Vice
Chair as I thought that would give me some experience
and not have too many obligations. Larry Trask, our
Board Chair, became ill after our September meeting
and I assumed the Chair’s position on an interim basis.
I am happy to report that Larry is recovering and we
hope to see him at a board meeting soon.
The next milestone was our Executive Director Mark
Stobbe took a leave of absence from Jan 2012 till June
2012 and we had to hire an Acting Executive Director.
Christine Smillie has been a great person to work with.
She has encouraged and guided the board for the last
four months and will continue to do so for the next
couple of months at least.
Some items that come to mind from the past
few months:
•

•

•

Thanks and congratulations to Paul Constable for
spearheading the formation of the SCC Members’
Emergency Fund. More information can be found on
the SCC site and I encourage members to participate
as we would be helping ourselves when we need help
the most.
Not much more need be said about the Traditions
transfer except that Marnie Archer will be continuing
to promote crafts produced by members of the SCC.
My good wishes go to Marnie and Thomas Archer, the
new owners of Traditions.
Markets were generally well attended this year and
profitable. The cancellation of the Harvest Moon
market in Lloydminster was a personal disappointment
Shoppers at Waterfront in Saskatoon

for me but we don’t continue to support a market if it
doesn’t make money for our members.
•

I would like to again congratulate Rusty and Ron
Kurenda on their SCC Lifetime Membership award.

Kimberley Dickinson and Louisa Ferguson
Two emerging artists at Seeds reception

•

I would also like to make special mention of the
“SaskCrea8” and “Seeds” exhibitions which featured
work by emerging artists. Looking for ways that the
SCC can support and nurture new and emerging artists
is an area of increasing focus for the organization.

•

In 2012, the SCC is proud to be helping to organize
another Emma International Collaboration at Ness
Creek from July 29 until August 6. The SCC is also
involved in the helping to organize the 2012 Wood
Turning Symposium to be held at Saskatoon SIAST
Kelsey Campus Ontario Avenue Centre from July 27
to 29. This was a successful venture in 2010 and I am
sure it will be again in 2012.

You will note that our audited financial statements
for 2011/2012 show a small operating deficit. While I
support the SCC Board of Directors’ decision three years
ago to purchase Traditions Handcraft Gallery in Regina,
purchasing and operating the business had a negative
financial impact on the organization, which is reflected
in our financial statements. It is very important that
we have been able to sell Traditions and refinance the
Traditions debt with RBC.

Rodney Peterson
SCC Acting Chair
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Executive Director’s Report
I have really enjoyed my time as Acting Executive
Director of the Saskatchewan Craft Council. I’m
writing this report at the half-way point in my six
month contract and I’m amazed at how quickly the time
has passed.
Before my official start date of January 2, 2012 I attended
the December 10, 2011 SCC Board of Directors meeting
and I realized then that this was going to be a good
experience. Everyone I had met to that point and since
has welcomed me and supported me in learning more
about the Saskatchewan Craft Council and about the
importance of Fine Craft in Saskatchewan.
This is a very impressive organization and community.
I’ve worked in quite a number of organizations over
the past 35 years and something that strikes me is
that everyone connected with the Saskatchewan Craft
Council loves fine art. For staff, it’s what makes us
want to come to work. It’s what we have in common,
volunteers and staff, and it’s what makes us want to be
part of making this organization stronger and better.
Here are some highlights of the past year in the life of
the Saskatchewan Craft Council:
•

•
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New Visual Art Policy for Affinity Gallery—on
January 19, 2012 the SCC Board of Directors passed
a new policy for future exhibitions in the Affinity
Gallery. The policy reads as follows: “The primary
purpose of the Affinity Gallery is to provide a showcase
for the artistic endeavour of craft in order to foster
excellence amongst producers and showcase excellence
to the viewing public. Other artistic forms such as
visual art, music and video can be incorporated
into some exhibitions provided the emphasis of the
exhibition is craft technique and practice, and where
the non-craft pieces are integral to the development
of the theme, aesthetic or message of the exhibition.”
More on this later!
Traditions Handcraft Gallery, Regina—despite two
years of hard work to make Traditions Handcraft
Gallery profitable, the SCC Board decided in early
2011 that our business approach related to Traditions
had to change from “growth” to “survival”. In addition,
it was decided to begin the search for a new owner for
Traditions. In November 2011 Marnie and Thomas
Archer made an offer to the SCC Board of Directors
which was accepted at the December 10, 2011 board
meeting. This agreement, which took effect January
1, 2012, means that we are no longer losing money
and that over a period of 4–5 years we should recover

approximately $50,000 of the money invested in
the store.
•

Partnership with Affinity Credit Union—in January
2010, the SCC and Affinity
Credit Union signed a three
year agreement giving Affinity
Credit Union “naming rights”
to SCC’s public gallery in
Saskatoon. Affinity Credit
Union paid for a sign to be
made and mounted on our
building and the gallery
became the “Affinity Gallery”.
In exchange for naming
rights, the SCC receives an
unrestricted grant of $10,000
per year from Affinity Credit Union for three years.
We are now in the third year of this agreement and in
the process of negotiating a new multi-year agreement
with Affinity.

•

SCC Affinity Gallery Exhibitions—there were seven
exhibitions of Fine Craft in the Affinity Gallery in
2011. More than 20,800 people visited our gallery
in 2011.

•

Touring Exhibitions—SCC was involved with two
travelling exhibitions of Fine Craft in 2011. The
SCC partnered with the Alberta and Manitoba
craft councils to put together Prairie Excellence,
a travelling exhibition of Fine Craft from the three
prairie provinces that has been touring since October
2010 and which will finish touring in October 2013.
The second touring exhibition is Dimensions, which
opened at the MacKenzie Art Gallery in Regina on
May 14, 2011, then moved to our own Affinity Gallery
in Saskatoon, and is now at the Godfrey Dean Art
Gallery in Yorkton until the end of May. Dimensions
will be at the Chapel Gallery in North Battleford from
June 1 to July 23, 2012.

•

SCC Markets—attendance at all three of our Fine
Craft markets in Battleford (Saskatchewan Handcraft
Festival), Saskatoon (Waterfront Craft Market) and
Regina (Wintergreen) either held or, in the case of
Wintergreen, increased by 18% over 2010.

•

SCC Website—our current website was launched in
early 2011. Almost 45,000 people visited our website
in 2011! In addition, a new version of our e-newsletter,
SaskCrea8, was also launched in early 2011.

•   SCC Membership
Directory—the
SCC Membership
Directory is in the
process of being
revamped. In addition
to having a more
contemporary look,
artist members will
have the option
of uploading
more than
twelve images
of their work
and there will
be more ways to
search information
using the directory.
•   Emma International Collaborative—
for the first time in 2010, the Emma
International Collaborative was
“unplugged”. For a variety of reasons,
it was decided that there would be no
generators and no power tools on site
for the full week of the collaboration.
The SCC had a DVD made entitled
“Unplugged Emma 2010 Collaboration”
and it was premiered at an event at the
Broadway Theatre in March 2011. Funds
were raised at the event for craft artists
affected by the earthquake and tsunami
in Japan.
•   SCC Members’ Emergency Fund—the SCC
Board of Directors recently voted to establish an
SCC Members’ Emergency Fund, similar to CARFAC
Saskatchewan’s Artists’ Distress Fund. Artist members
who experience a catastrophic event which negatively
impacts their ability to make a living will be able
to access up to $500 in financial assistance to help
them through the first few weeks after the disaster.
Information on how to access funds is available on the
SCC website. Members who can are encouraged to
contribute to the fund.

In 2012, we are planning for another successful
Emma International Collaborative and Wood
Turners’ Symposium as well as more sponsorship
revenue to support the work of the Council.
Artist: Cathryn Miller
Title: Thinking Cap #3
Photographer: Grant Kernan
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Re-thinking our position on Visual Art in the Affinity Gallery

At the December 2011 meeting of the
SCC Board of Directors, Mark Stobbe
presented a discussion paper on past
and present thinking on the part of
our staff and members of the SCC
Curatorial Committee on the place of
visual art in our gallery exhibitions.
Below is the slightly edited version
of the discussion paper that Mark
presented to the board in December
that provides a useful overview of
how SCC’s thinking has evolved on
this issue over time.

Artist: Brandi Hofer

From the time I left university
I chose to place myself
somewhere in the moveable
spectrum of art practice.
I have disliked the idea of
distinctions between craft,
art, ideas & function. Naive, I
know. But I also realized that
the craft community needed
organization, support for
growth, and exposure through
a space of their/our own to
exhibit our increasingly Fine
Craft work to an underexposed
public. The SCC has been
invaluable and fairly steady in
that support.
We have witnessed the
increasing profile of Fine Craft
to the public through markets
and gallery exhibitions. Many
public galleries accept craft
pieces alongside of two
dimensional art work ... but
not yet with equal weight.
Our gallery is still an important
tool for the promotion and
appreciation of Fine Craft.
~ Lee Brady
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Background
Since the early 1980’s, the SCC
has operated a public exhibition
gallery dedicated to the exhibition
of Fine Craft. Since 1991, the gallery
has been located at 813 Broadway
Avenue in Saskatoon.
One of the reasons for the
significant and ongoing allocation
of SCC resources to the exhibition
gallery has been the belief that most
“art galleries” tended to discriminate
against craft—that a dedicated
gallery was necessary in order to
provide a venue for the exhibition of
craft. In recent years, other galleries,
both commercial and public, have
become somewhat more accepting
of craft exhibitions.
For many years the SCC
has described our gallery as
“Saskatchewan’s only public
exhibition gallery dedicated to
the exhibition of Fine Craft.” As a
general rule, exhibitions of visual
art or its inclusion in exhibitions has
been prohibited.
During this time, however, the
distinctions between craft and art
have become increasingly blurred.
More “non-craft” artists have been
joining the SCC, and many artists
work in more than one medium—it
is not uncommon, for example, for
someone to be both a painter and a
ceramic artist.

During the past year, work that
would be considered “non-craft”
visual art was included in two
exhibitions—namely The Good
Medicine Show (Métis craft from
the collection of Gabriel Dumont
Institute) and Treasures (a show
drawn from the collections of 5
SCC major Patrons). In these cases,
visual art made up a minority of the
pieces, but was considered integral
to the overall composition of the
exhibitions. The inclusion of visual
art in these exhibitions went without
comment or complaint. In the
opinion of staff, this would not have
been the case as recently as 5 years
ago. In the Seeds (Emerging Artist)
exhibition, several visual artists
submitted work. One painting was
accepted for this show.
In the latest round of submissions
for gallery exhibitions, four
proposals were received that
incorporated a significant element
of visual art. All were quality
proposals however, under past
practice and policy, all would have
been rejected from consideration for
exhibitions.
Both staff and members of the
Curatorial Committee have
concluded this is an opportune time
for the board to review our policy
on the question of visual art in the
Affinity Gallery.
Craft and Art:
General Considerations
The distinction between “craft”
and “art” has been a long standing
debate rife with nuance, complexity
and passion. It is a debate without
a commonly accepted resolution.
However, a few broad trends in this
debate can be identified.
“Visual Art” is generally applied to
sculpture and painting or drawing—
that is, images on canvas, paper, or
other flat surfaces. Except sculpture,

I think we need to ask ourselves
first and foremost… What
is the PURPOSE of a written
Affinity Gallery mandate?… I
believe it should be primarily to
challenge artists to go the extra
mile, to be curious, to explore,
to deepen their exploration
in any and all media beyond
‘traditional’ applications,
and to show competence,
dexterity, expression, skill, and
content in their work. In other
words, I suggest the mandate
be worded in such a way
as to challenge artists rather
than to impose restrictions
in any media, however one
chooses to interpret this—and
there should be room for
interpretation!
~ Miranda Jones

Artist: Christi Belcourt

There is a line, however
smudged, between art and
craft. Craft is more about
traditional values of object
making whereas art is more
about ideas and often has
very little respect for traditional
elements, pieces often being
very poorly made. I think it
is a good idea to continue
to foster that respect for the
tradition and the quality of the
handmade object.
~ Zach Hauser

visual art is generally considered
two-dimensional.
“Craft” has been defined in many
ways, but these definitions usually
include some element of:
•

Craft production is generally seen
as arising from the production of
functional objects that contain a
significant aesthetic component,

•

Craft is produced “by hand”. In
practice that means produced
with the aid of tools rather than
with machines, and that there is a
unity between the conceiver and
maker, and

•

Craft tradition views excellence in
technique and material as being
of central importance.

•

In some, but not all definitions
of craft, three-dimensionality
is deemed to be of importance.
In other words, craft makers
produce objects.

In the past two decades, one
of the major trends in the craft
movement in Canada has been
the decline of functionality as a
criterion. Particularly for oneof-a-kind producers, many have
used traditional craft techniques
to produce sculptural, rather than
functional, objects.
Craft and Art:
The Saskatchewan Craft
Council History
At its inception, the SCC took quite
a “purist” view on what constituted
craft. For example, in 1980 a woven
piece was deemed ineligible to be
considered in Dimensions jurying
because the borders were stitched
with the assistance of a sewing
machine. From that beginning,
the SCC has developed a more
“inclusive” operational definition of
craft than other craft councils:

•

In the mid 1980’s, printmaking
and photography were deemed to
be craft media by the SCC. In the
case of photography, the SCC is
the only provincial craft council
with this view.

•

About 2003, visual artists began
to be accepted for membership in
the SCC and jury standards were
developed to give them access
to SCC markets. Since that time,
there have been visual artists at
our markets.

•

In 2001, Gordon Peteran, a
Dimensions juror, declared in
his talk that the “hardest craft
to master was painting.” In his
juror statement he said “Craft is
not contemporary fine art, it is
contemporary Fine Craft; and
the rigorous demands that have
applied to fine art over the last
100 years must now be applied
to Fine Craft if it is to survive
and be revered by contemporary
visual standards.”

•

In 2004, the SCC “opened
the door” to paintings in the
Dimensions jurying process. Doug
Taylor, an advocate of allowing
paintings, was chosen as the
“in-province” juror. No paintings
were selected even though there
were quite a few submitted. This
exclusion was, said the jurors,
based on comparative quality
of entries. Since that time, a
smattering of paintings have
been entered, but none have
been selected.

•

In 2004, the SCC Board defined
craft as “Fine Craft is an artistic
endeavour characterized by the
creation, with skill and by hand,
of three dimensional work that
is rooted in, but may transform,
transcend or maintain the
5

Much of my practice falls
into middle ground between
craft and art and, I was
surprised to learn, in the
not too distant past, would
have been excluded from
the Gallery as Visual Art. So,
I am the beneficiary of an
evolving trend and opening
doors. I suppose one might
say art is ever evolving and
craft is rooted in its traditions.
Now we have craft persons
evolving their finished pieces
while staying quite true to
the making process and we
call it Fine Craft. I suppose
this is an inevitable hazard
of associating with creative
people; they will push
boundaries and challenge
norms. I, for one, am excited to
be part of this movement.
~ M. Craig Campbell

traditions and materials of the
utilitarian object.”
•

At the SCC AGM held in 2009
the membership re-drafted
SCC membership criteria.
One distinction was between
professional and non-professional
craft makers. Another separate
category of “Affiliated Marketer”
was created.. This category was
defined as being for non-craft
people who wanted to sell at our
markets. Visual Artists and food
processors were cited as examples.
In the listing of membership
benefits for each type of
membership, affiliated marketers
were excluded from access to
gallery exhibitions—although
it should be noted that SCC
membership is not a condition of
exhibiting in the gallery.

Complexity of Definition:
the here and now
The four proposals for exhibitions
received by the Curatorial
Committee in the fall of 2011
illustrate these problems with
definition and categorization.
1. A painter who recycles
unresolved or unfinished
paintings by cutting them into
strips and weaving them.

Artist: Val Moker

2. A printmaker/painter who is
proposing a show consisting
of both woodcuts (craft) and
paintings (non-craft).
3. A couple consisting of a potter
and a painter who are proposing
a joint exhibition that highlights
the effects of the different media
on the interpretation of the
shared physical environment.
4. A multi-media artist with a
proposal for a show containing
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linocuts, handmade books,
sculptures and paintings.

Each of these proposals (all
excellent, by the way) would result
in a show with a much more
significant presence of visual
art than one or two pieces in a
group exhibition.”
Moving Forward
Mark’s paper suggested a few options
for the board to consider. The board
asked that input be sought from SCC
members before it made a decision,
and a survey was sent out to the SCC
membership in December 2011.
We had a good response to the
survey. Opinion was evenly divided
as to whether our present policy of
limiting the inclusion of visual arts in
gallery exhibitions should continue
or whether we wanted to open things
up. Prior to the January 19 board
meeting our Exhibition Coordinators,
Les Potter and Stephanie Canning,
prepared a proposal to the board
recommending a change. At its
meeting on January 19, 2012 the SCC
Board of Directors approved a new
Gallery Visual Art Policy.
The new policy for exhibitions in
the Affinity Gallery is “The primary
purpose of the Affinity Gallery is to
provide a showcase for the artistic
endeavour of craft in order to foster
excellence amongst producers and
showcase excellence to the viewing
public. Other artistic forms such as
visual art, music and video can be
incorporated into some exhibitions
provided the emphasis of the
exhibition is craft technique and
practice and where the non-craft
pieces are integral to the development
of the theme, aesthetic or message of
the exhibition.”

June J. Jacobs, owner and
operator of the Hand Wave
Gallery in Meacham was the first
recipient of the Saskatchewan
Craft Retailer of the Year Award.
Presented by the SCC and
Tourism Saskatchewan.

Artist: June J. Jacobs
Title: Gems of the Salt Flats
Photographer: Grant Kernan
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