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Jurors' General State'*nts
The 1980 Craft Council Exhibition Includes a of works of an exemplary quality and craftsmanship. The artists involved in the

creation Of these pieces are to be congratulated for attaining a high standard of artistic A Juried competition Is often a valuable forum for
erergent artisans or works Of an nature. Both are inc loded in the present exhibition. However. competitions in general do not tend to
el the best 'eve' Of craftsmanship possible in a regiM. The more establ Ished craftspeople might be encouraged to through an
ional held In cm Junction th the juried This ensure that the highest level of crafts in the province be seen.

The Jury J ng System

in an effort to avoid the level ling effect of the process the Jurors decided on a selection procedure whereby each mved through the
body Of submitted independent and p 'eked those pieces ich felt to be esc 'ting. competent and confident. NO cat ions were made On the
pieces or to another as to "h 'ch —re accepted until the Of the selection process. The advantage Of this method i s the subjectivity
*Ich ' t brings to the exhibit through an of the

The effect is that Of two exh'b'tions in the space with the added bonus Of a region Of convergenqe where the jurors' viewpoints
co i i ded.

Pieces 'ncluded In this crossfire should not be taken as being Of higher quality; in cases it could be an indication of a mi Ider Statement —
one to mre people but executed with less convict ion, technically brilliant but less personal. or sensational but not necessarily sensitive.

The pieces on exhibit be Barked as to *hich juror or Jurors chose them. This is done nore for the sake Of Interest than to Imply Superior
The Over. each stands in its presence.

Juror's — Parke—Taylor

An abundance Of is essential any juror. Select Ing works for the 1980 Craft Council Biehnial an exacting process which required a
great debi of contemplation i n the formulation Of decisions. initial approach was 'to engage each work in a s/ lent dialogue to a personal
response. This round Of quest 'o.ning the and faults Of each piece threu as much i9ht On biases as i t did on my preference for various
yorks. Although have knv*ledge of the fine points Of technique. Outstanding craftsmanship Was not difficu't to perceive. However, the focus
o' examinat ion was not so much process oriented as concerned the aesthetic of each work a formal ist point Of A question of
design sense in conJunctiM "'th for— and funct 'on becaæ the overriding criterion in making a selection.

One may question the subjective response Of a Juror in an or this kind aesthetic principles are the sole determinant Of decisions.
interestingly, league and Independently converged in Our opinicns on Over half the Items Jn the exhibition. Rather than consider these works
Of a Status greater than those separately selected. regard our personal choices as the healthy mark Of two very individual and divergent sensibilities.

Juror's Coe—nts • Tony

It •s about what •e 've to expect: specific devotion to material, technique and the prairie aesthetic With its emphatic horizontals. muted
colors and Taurus heart beating strong and sure as a I ighthouse beacon. Only here the / 'ghthouse J s a s ' 'o and disappearing fast, which leaves
the CN and the Rockies to define the I Jolts of the Sh'eld and the people on it to express t.

The expression there i n the pieces for jurying. The Exhibition stands Out as a prairie product capable Of striking resonant chords
from the Steppes to the Pampas. with a Of lyrical pieces that could stir hearts anywhere.

stands as a flat to the strength and superiority Of regional art, which in turn Js a function Of the tremendous support
System thin the art 'craft coreunity here and the general public as well.

This Strong support Syste also gives to the attendant dangers Of inbreeding: canptacency and For J f anything is miss Ing in
this / s the Jagged edge and nervous energy Of risk. breakthrough and transcendence. It's a bit careful — nothing provocative, nothing funny;
Just Stra19ht. craftwork —hich. de light rut as It is. could benefit f ran added direnslons. PORCELAIN BOTTLES

000' t take my *Ord for but don •t take yours either. A suggestion would be to send these exhibitions out of province and get reactions at the
that you're stQng us what to expect in Saskatchewan. ANITA ROCAMORA
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THE BIENNIAL JURORS

Michael Parke—Taylor is presently Curator Of Exhibitions at the Norman
Mackenzie Art Gal lery, Regina. He holds an Honours B.A. frorn the
University Of Toronto, and an M.A. in the history of art from the
Courtauld Insti tute Of Art, University of London. His studies have
special ized in late nineteenth and early twentieth century French
painting.

Tony Bloom is currently working at STONECROP, his studio in Canrnore,
Alberta, producing murals and archi tectural ceramics, sculpture, hand—
crafts, musical instruments and ceramic design objects. His work has
been exhibi ted in several shoe'S throughout Canada and in several
publ ications. He has written articles for several craft magazines
and is presently wri ting a book on handmade musical instruments.

SCC Exhibitions Chairperson: Connie Talbot—Parker
Bienr'ial Exhibition Coordinator: Patrick Adams
Photography : Don Hal 1
Model 1 ing: Jennifer Houston
Calligraphy: Paul Lapointe
Print ing: Houghton-Boston Press. Saskatoon
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